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R B =

UTOREZIZBOTIE, TAVAEBOER I 4 VT L 71— F+—ORE/NG [TEORICHELDHTI (As T
Lay Dying) OEEESITLTAIb,

FRROFKICH /DY Tl OFERE, 20BOEILILBIFENRBTIERNTFHETH I L0DATNS. Ly
U, CONHOEENERL BRI, WICPSEHBETRAIASILEERANL LV S7DTIREL, boET-&Y
ELbDTH A, TEORIH DY T OYFEOERBERBEE T SO TR, [Bundren —KHHHO Addie
O, ZOBEBERH > THREES =7 7V VOHINEIIBITHRICHT, HkPRkBEREORL BERCERLY
DoLENEERT ] ok, ERNTHELHAATSS. ik, HEOHEY bELMMNEFKB-260T
HY, 70/ oP—hoOERIIFLAELL, 51T, Anse BEOBIBAYRRIBETFRNBALEEE5X 3,
ZOX3IT, [FEOKICH b T OEBIKIE, HENSYEP/ o/ oY—, FENLTAYE L - L BHS 27E
ET 5. o

UL, TOBMSORE, #KPKFIRESOZKPKE EOMTHEBYILHES, Darl DEKPTER, Addie
2k [FEEDFEY] &, BREREBALERENNOFHEERLUNS L4 TE20THS. EHLOHMED
BIIHDONELNOERORATS 3.

PUTis0Tid, MEOKICHERLD T KBI2ERMTOBEMILESLOEEESTHIIB VI ETEERE
Wiz,

1. (ORI LTI LB E3 73 v b * ¥ 575 — AH—E—=/

MEoRIH /b TI 2—FT 5L, BEAYWEOS A [FFHEHM (flat) ] THEE WS HREZEIRZT 5.
2FD, NENLZRSELLAILAGLLI KD, TOAYOREL EONENTHEERDELETTSI &tk
THINLTREAYETH .

FlZ X, Addie D7 Anse i “rub his knee” BWEETH Y, T, HERCEICIE, “mumbling his face” &5
BEEUAAMEVELAVSIS, Anse BAXES TS LHHTOREMNENDTH 2, ZOLDIIHOEN
i FEX] 0 &5 THYNESEE52 %, “Since he lost his teeth his mouth collapses in slow repetition when
he dips. The stubble gives his lower face that appearance that old dogs have”(17). Anse it bw3 [E
BRI THROMO] FETHY, EHLVELERTIABTERT AL ME (ZORLZ LWATHTLELEHL
E-T0) REEAHEREES. 25 LARENLEECHOFEL LTORDERMBHERMAT L, HENFEORE
LB ANPEREEHELTWEDTH S, £z, dLd, BNAHLLTOECAHRRIA TS ELLALIE,
BEEICRZ ZHBRIIBILLLESL-TLES THA .

g, REO Cash ICHgaHEICE LTI, 295 LIAAENRFRIC L 25 M THRE) LB TEN S,
O Cash HEE LV OTBZEALAAG L LTOBBHIBHBSHTH S, i3 WICHEOHFHTI) &

* FFEE 5 2 SEEEE
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oy bERETICRL LEHEE-1D, Fi, HEEATY 277V UNEEDDOTHY, TORTHHED
EFIELTIAYTHBE NS, HOOFSEVEBE Y- THB [NFUR%EWS (balance) | LWIF
WHRPMT B LI, Cash BILETAHKR TS 34, TO/LETMSRBEALEVIETERMAEINEDTHS. f
Z 1%, %183, Cash #% Addie O AP TIEAEHZTEALTHEHEE 2T 20 L5 Th<B AN S
3 oTW3, F7, Cash MfE- - BEHOKELELE LAXAROHME, BANIZORMSEELLTTFZ b
IZiEBT 5 (88).

& 51z, Cash @ HEAL) WERAEMEIRTONUTOLETH 5. Cash BEXMOEFLTHEER -5
Bz LT, Armstid BEDL SVWOHEINSHELOMEBRB L, Cash X 2874 — 454 F] &M
MOEFEREIFTEL B, “Lucky Cash got off with just a broken leg,” Armstid says. ‘He might have hurt
himself bed-r_id. How far’d you fall, Cash? 'Twenty-eight foot, four and a half inches, about,” Cash
says"(90). TIT, THI28 74— 1454 v F] WS EAIR, MAVEFICS ST [H (about)] &5 EEZE
FmEIcwsENRERENS, 014 Y FREFTOHTEZ, Cash it& - TR ] ZLIHIBEBITBELLO
TH5. Cashit &> TOMMEE R, BERAZZOHMET S, [OKITHLHD TL KBEHT 2 FANTEHA
IR, WREMRECET S Z2FB0nonic, BNEERPEELIEIRSPTOTS 5.

EZAT, 753 VADEFET VY « RNy Y yOED &I, BEAPHAEHEET 2, &K, &al
WILDBEELTOWEEES QI EHLLHDTH . GROEGHF SO TAEMGRREZBENITHR
TARICh, FELR, AHBSEPHNEBAERE LTR> T30 TRBNES I ) ThWwZ, [FEOKITEI:
HY T ICBOLTHYPEHLEERABEDLIBRICS, ThoRE/ EULTOYEPHE HELERTsb0L
LTHbh T B 0D7,

BZE, TROKICHZ DY T OBBPAYEL, BYRIONZOLERC, T/ LELTOPHICLKRASH
%, Darl ;b 5% 7z Jewel D (&K IZIR) 13, AMOA A —I%F> (“his pale eyes like wood set into his
wooden face”(4)). %7z, Dewey Dell DIRIZS v 7 IKiZ 5115 (“Her eyes look like lamps blaring up just
before the oil is gone.”(45)). & 51T, Addie DB FEDRNIFILNTHEHMNS J R Y BEEERT TR TH
(circle) ] &V ETEMLEA A —VDORBILL > TEHAIN D TH 3. !

ZOXSiT, TFROFIHIH D T ICBET 3 AYEE, NANTESER(WAIL, BPSSIKRE/ ELT
OWE EEETIHEME UTHR LSS, André Bleikasten 1%, [FEOKICH/A DY T KBIFE2I 0L 5 BAR-
#¥— =/ (things) @E%ﬁ%ﬂT®J¢5IC§ﬁ LT3, “Between men and animals, as between men and
things, distinctions tend to dissolve through constant transference of properties”(168).

Zok5i, AHSEE V- B nkdEfFinune ) EA-THIZBLTESZ M TNANWAIL, [T
DOFEIHIh D T) OBEANDZRIBELSHHOBIAEDISBHREEZ 3. 75y bRy T 75—, BERIC
AAZANBBENGLBOTH S,

2. A= ANBBHNYEEEEHMTEHNELTOIn /v —
AT, THULKAAZHNEBEANER, VELEDLBIILEOXIBEREERILTOTHS S H.
FFRHETREIEE, TAHZHNEBHAY] EVIBICR, 25 UEBRAHOBY ARZEMLTHEE
BOHEBELSBIETHS. 75y M+ 57 57— APERER, HHNTHHPEERIELE(ILTA
ENBZ0THAY, TROFICK LTI KBRHZEIETHETIH ORI XHE, £) LIA—0ERORE
EHECEELMMALOOMENEAEBRUSE S, AAZANEBBAYELESHHTEHHEIRLLTATS



59,

ZILREHAELT, ETEEE5IC bR, BHAWEMNGIREBETS 5. Anse FHNIIT» TH LA
NEEFICAhLI EHLAE,. T, Dewey Dell BETTHIREAZAF LIS EEZL DT 5, &5, BEAY
ZRBEDOET /ICHUTHEERT. Cash BEEFBIH LT, BE® Vardaman 35+ FI108 L THET 5.
Anse ¥ Dewey Dell iBIL TIE, ANHPHEMEIIHGT 2RHEVESOBIBOBEE L >TWE0THS, ZHL
S B VEFEDE/ICHTEREN TSy b ¥ 57 5 —FEREHH L, HANMD > TORNEED 72 TT
W Dk,

Lhl, ESIKEVRTTESAYELNANEEEHHT 0, YWEBKOITH S, [TEOKICHEIHH T
EMOT7 4 — 7 F—{ERICHNTHFERLOIIL TS0}, —RUAE I AHMTEBNLYFEEETSH 3.
Addie DIE#, BHAYEREZBELTOLTOHIANEREHEL. BERXLBHEAYZOSMES, [HIZIT-
THZE/ (AWHPHRBE) 2FILANLI] &5 ETHEH S, I LB THEBRHTYELHET S b
DIEDTH5.

TA—7F =AU FEa—IlB8WT, [FEOKICHbYTI 0 &% [J1% (simple tour de force)| &IREU,
WEEEBREMD I EFICEBIIERME - &0 L4940 » T /eDITARER & W S TR T & Rif Shi &by
CEFELRTH S, “That was simple tour de force. That was written in six weeks without changing a
word because I knew from the first where that was going” (Faulkner in the University 87). ¥jaE D 4:fk
BMREGICHREIC A A~V TEHERE, [FEORICHEcH Y Tl EmM T TEHBENIHEEEER > T
51:0TH5. FEOFKICKIDDT) OFETHI2HEILOBYFOERILLD, RICYEIERIHEDLOTEH -
7o, XMRETHEEEATLESTHA).

DXL, TIy bFY I —REHUYEMELHIEL, i, A= ANRBBAMEERESTHTRE
NREREYFEOREITT 2T120TH 5.

3. /o uv—ho0RkE—-HEEFOHN
LAL, UEDOELSKEWT->TULEI ZEITRADOVLDELS. B UT [FEORICHD Y TE ITIRTA
AZANEAEOELT 2 BATEBHLTYEICBERLOTHAIp. H5W0R I 5 LARFALE TR S LU
SOFHIZE, AHLSOEYFREVSONRBATHEDOTRENLES I M.
Bleikasten (&, [FEQRICKE/cH D Tl OYFEORMUBBEEIIS>WT, UTO LS BRFEZDR~NTNA.
The story itself is fairly simple, and its telling generally follows the sequential order of events,
with just enough retelling to make the narrative stutter a little. Unlike many of Faulkner’s
other novels, As I Lay Dying hardly tampers with the chronology of events; narrative digres-
sions are rare. With one major exception— Addie's achronological monologue—and several minor
ones—Cora’s and Whitfield’s reminiscences, Darl's childhood memories, snatches of past conver-
sations between Anse and Addie, the recollection of Dewey Dell’'s dream, and the extended flash-
back on Jewel’s acquisition of a horse—the unity of action is respected from start to finish, and
the whole tale is perfectly circumscribed in space and time. (Bleikasten 152)
PEoFIAXiIcE8WT, Bleikasten (3 [FEDRICHI DY Tl OIFEFICHUMEYFEEEL, s/n/ 0P —IliB-
CEROEMALTOSM, TAEARIC, 25 LM TERNSYFROBME AT H EhT 0N LERIYSEE
DICHERZIL TS, Feld, 5 LAAPERRICERT S Licdk ), ZRNLOERTMEHEOTWRICHFE
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THEHOEMEMTEILNTES.

9, M THEENLEDICHT A5 & LT, Bleikasten B GER LTS DR [T7 14— KB 4
RIEDIE (Addie's achronological monologue)] T# %. Addie i X 2MEDER, LA Addie EHSD—4
AT 5 L0 HNETH 5. Bleikasten B OMA% [FE—FENRITED (anchronological) | &LFFATNS LS
15, TOMEER, URTOHANEETTAMEO/ 0/ o —KRNEFVERANLLLOTH S, ZOHEMIZ, A
%% Addie BEEETH Y, LLFEORFEBERLURITH SEE->TNBHTH 5. Addie UADBHAYZER
BETHBLDIYED /0 /) 0P - RHDLEZEBULOTH Y, FEETHS AddieR/ v/ oy —E@BET
5 ENTEBDE.

ZhISF TR, Addie DMBERFTLTAS L, HROLENFEANOEFOLI LD TH » 7T ENGN5.
Addie BXEM SEAFOEM SN TEL TERIFICHTIEHTHS] &I EOEFEZMET 5. “I could just
remember how my father used to say that the reason for living was to get ready to stay dead a long
time” (169). 2% Y, Addie iLBWLTE, LEFEBATLOSDOTH S, MOBHBAYPESLIHRERL TS D
It L, Addie 34 EEERA—RTTIRAS I EILL - T, BERUAREEZEIIENTELOTH S,

COEIRWBEBLALEENPSAINZOMN, Addieitkd EEOHH] TH3. Anse EIFL T Cash 25 T
bo/EHAEMBELT, Addie 3T LD I125E%. “So I took Anse. And when I know that I had Cash, I
knew that living was terrible and that this was the answer to it. That was when I learned that words
are no good; that words don’t ever fit even what they are trying to say at” (171).

BEUMULLOTHY, EBIETHAFICTLDELETRELLL] VS IOBE. 5 LcSEORK

BEHRNEEOXVEER LI MO, Addie i3 “motherhood” (171), “fear” & “pride” (172), “love” (172),
“sin” & “salvation” (176) & - 7cEEE R LHH LT, A, “I knew that fear was invented by
somone that had never the fear; pride, who never had the pride” (172) & HE&IZ, Bl ® [#FD
LV BERREBREEDTOABIIL>TORVEEhALbDTH S, i, HMIELKD Cora ZHHFLT,
“because people to whom sin is just a matter of words, to them salvation is just words too” (176) &kt
~C, T3R) % [HE) EVHIEEMRRBT TH S I LEHEHLTW A,

INSOFEEAXRBRBCOBO IS ICLTHEATSH, BHEABORTIKBWLT, 5 LAEERREHLE
K, 2F D [ (shape)| KiIFOLDITKH BT TS, FAIE, KO Anse BT S [F| LI BEOEHES
LT, Addie BEITO XS 1585, “He[Anse] had a word, too. Love, he called it. But I had been used
to words for a long time. I knew that that word was like the others; just a shape to fill a lack; that
when the right time came, you wouldn’'t need a word for that anymore than for pride or fear” (T#&E#[
i) (A7) . ZOFIATERDSOEEOER S ERTLDIELN TS [ (shape) ] W HEEE, FIOERR
Tl [ (vesseD] EHEVEAShTHS (173).

Addie MZ ) LI BEORRLNB LOTBHAERLIOE, Cash®HFITb-T [HEEZI LRV ELDST
&7 (living was terrible) | (171) &R UBTH 3. AFEFEEET T LEE0THE, RAEAFETEHELL
EAWLEEOMRTHEELZEEH L, 51T (Anse® CashD&LHIK) TOILEHSHRESAETICE
BLSROXHOFIIHBELTLE->TV S0 THS. Addie WAREHEOHERALOMHELL YA/, HRHHR
HHREETHS (LHrbEFET»hSEEEEEET IO EUTRATHR) J&itkd, BFAEFEEZBELES
ER-T0EM5THS.

BEEFRIIBYI2EEBOBREERHL0BRNVIT Y THSD, HiE, NENTEEZEFELVIRBTIIL-TE



BLEL)ETHELRMICXUHBELTUEI ZEEEBHLTOS, N7V riEd, NENGTETZOLREFNTE
BHER [ET]) 0OBRICI->TEHIATUE I EEUTOXS IKBRTLS, TEHRBEHLLS &9 581
REFRICED I TOIT, BEEZESTRAL, 55303, BFEALTLAEEZARLECRE, Tk
LTEMSESAFEICRMMLE TShRBRE, R RHESEFOEREVDIEFROERICRZNICHLLHO
BOT, BHIRZS LAEHMINBROFEFS, HoIlBENBERERLIOTH 5] (Bergson 95-96). N
NIV YDEI LI, NEMBEEWIENTFEEEEESEVIBRICYETRDLIETEE, &5 LTHE
BEHREULE07E, CAIENTHFERHEBIELTERLI LITEd 5. !
FINEZIE, Ns Yy itk 55 [RBE] #HoPi, EFEFEY V2N EHBLAERZRHEL T2,
Via—tHOMBE LD, BELETILANWLOE, BNEER, HEICETLTLES
L, GEREERNG > TOEBIBLVVERTYT. BFERLBAADIE, BEFOIHEFLLHE
FHBBESTHY, SEFLANTEHVERA. CHRFIROHEBEELIESHEHENBYE TS
BEMLUROZ ETEN, VYa—ARH LR OTEFIIBNTLTTIC [FEHELTOAR
EHRBICTE] EEZSNTOERENOEY TEAERTVLEAERMERShTHE L. T0ED
HENIDOEBERICBOTZOBELHIFEARTHH > LERATRUESTLTLE . HEhE
ICBILTELWER, SHOBTERALLICaD, nona M >TLES>TNBENHIHEHETT, Lic
ﬁarntzﬁaéLr%X%@E#éZutﬁ%f$%§5%@ﬁ<aorma.:nu&wyyy
H.Bergson DEZ FIZb AL ENEBWET,
AEII<AEEZSIZMFESIBNTE, —2OFERNS > —D2OHRMOMETH S &h, MHGO—Td
&M, EFRDHIENM $I—DOEBEOBFETHZLHPTHRTHS LAV IFHEIMRATELDOT
T, ([Vya—NEFHEDT 98-99)
UEosIATHEENZDR, [E5LTHRYEMLS A VIR THEEEZE2BEE-TRAE] LI XV
OARTEMEIEH LB TH 5. S8 (BB HEAYDAELOXVEAUESEEELTH, EREEE LTHKAE
B [BT] 2EbE22BLLOTHI0S, KYOELOXVABIFLIERTENRL, KANTESEI EE,
FNFNES LAEXVOFEEEZHETEIESH0WTH S, Lhd, BFEEFBCEELTOTE, ALVOEHBEZH
BETRIEL, AVER-XDEMBDITE Addie D L5 ITA ETEABA BB HESINPNENRS 5.

4, RUMPZEAIKSVTEES I E—HETFENLEHD

IIT, SORFBATAHS L, [FYOL] 5501 [FHBI<ESSAZMAES] TRHITEXESHOHE, 4
DEMMERECADRNLDLEDTHS.

IO LAY OEDERZL EZADE X, EEZE “just a shape to fill a lack” (172) & U TRA RIB O ERr
KERTWS, 2%, EREEVIENED S Ml ~xEH0E, AhLSOREE LEKELS LR, TXR
i (ack)] ZDTHB. T5 LERMBEADA A—VELTERDENS., FAE, NLKORKIZEL T Addie i3
RO ESITEE-> T3, “I would think: The shape of my body where I used to be a virgin is in the shape
of a and I couldn't think Anse, couldn't remember Anse” (173). Z® & HiZ, Addie A8
MEHIZDWTESS ETEHIT (O DAEBITS>HWT—20D [ (shape) | 5% &5 & 58i0), £hizig
ZEZADNEN [EH] EWHBEEMSE2%2BHL. LT TEAH] LG [BELNLVLD] BOTHE, 56,
Rin (EB) WBEEEA LS LT3RSELRMICHCTEICHS 0.

BOBRWLOEFESS LTIBROHCTER, AAEUTOLI WERICELTSERN TS, Whitfield &H
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SBUZBIZ, Addie BIFWNKHOFE LM . “Then I would lay with Anse again — I did not lie to him: I just
refused, just as I refused my breast to Cash and Darl after their time was up — hearing the dark land
talking the voiceless speech” (175). Addie ZHIOBEHTHOAMEZBSOMALRRZLTHHD TS 50
(“hearing the land that was now of my blood and flesh” (173)), WEHHZMBII 3 ZORMOFE LI, [F

%2ED (the voiceless speech) ] *FEHENB LHVHCTENL LONDTHS. T LTZTORMOFE-» B
MRERFIC DN TREALEELON,

IS5 L HEFEMLERE, Addie K& 3 EH0ROERNMIIELTORONS. £bTd [TLE (THB
Addie) MEZ] LS I EEEMFBEULBBTREWEA I h, FHNIIEIZ0RLE, BEREEEFOL

, MBRULHFELROTS S, &5, Addie EVWHFEE, BIKEELFES KXY TREL, HIEHAHITEEEHRE

T3, D%, Addie itk 2EADEOEFTH S [SHEOHH &, ThEEMNERTERICL - THONDZ O,
iz, BENRAA -V 2R I HRHEFEZAL TV 3,) SEORHMERUSTHICL-THEEN TS L
VS BEFEIROWTIE, Bleikasten LI TO LD ICiERH LT3, “Addie’'s resentment against words is con-
veyed through words, and her use of them bears witness to their persuasive power”(204).

2% D, Addie 3EEHICHET ZRMEPEREFHMCERALTWENS, BEAMNSIWIIFHES L&D TLE
SOTIREL, ZORREBATC, HEFEELRTILLBITIC, FAREFLBLVLOEHATHSILTHH
HEF-TWBDTH S,

5. HRZ2FELHEA LS LT 28BS

COBICEEORREBA LS ETALEITR, BEMUBICEEZHLTICRLAT, Addie DL D ITA LD
RA5BABBOTRAICISBENS S, ZIEZX 5L, Addie OHHT 5 HERLEE (Anse O -1F0 A
BIIRESh 2 XHUEFHLEID OFRIR, LVES0H2BBNLILE» SOTHENFAELTEY, TOX
5 BBHLEED S OREMNL N EOKICHI DY T 2B LT0H0TH S,

TREOFKIKEHHT) ORFEMNLEVFETSH S Darl itb T, BEBALETENG >BRELTIMNFITENT
3. Darl WEBETH 3 Addie DIE%, BEMSEENLENICW 3D DOOTHREL THEIER, BR
BT VAR —PTRBEOFEERTHRELTOEIMhDL I UAKFELFEI TS S, 5 LIAFKENR Darl O
BTOEEREBLE0THY, WEOERBHA TR, ) LABENBESSELERRIKENS. v 7V V0D
HHABRISERTITHAN 5 2 &I > 72 Darl i, FIHOFTESICESATES BAHEOEILDLTRO LI KK
£ 5 T3, “Darl has gone to Jackson. They put him on the train, laughing, down the long car laugh-
ing, the heads turning like the heads of owls when he passed. ‘What are you laughing at? I said. /
‘Yes yes yes yes yes'™ (253).

DEoSIAERTERT~EI &, H-TEIHFSBESORE “he” ® “him” &5 BEICZAMHRIICHE
ZHERKIC T said” EUCHEVFELTOBS (‘1) RELTLAILTHS. 2D, HIFO 1" &&F
ShEMFEELTO “He” &Iz, —0OBEEBFHRL T 20, BIREEBRICBVLTE, HILREOASOKEH
SHEMRRTWRIEERRTHLEVDATHSED, Darl BV THRABROBROSHIARMNEL T, EXUTHE -
RHSOEXASEETRTV30TH 5. EILEERE LT3 ARBPELFEOSREHX 2 RBOFTHMOR
RBZ 5L 91T, Darl BERICHES & ETBBILBIBIIN 7D TH S, &/, bHI>—2@EHI~REILE,
Darl OIFFEIRENCTRY B L FEOHEM 3. 55 D (the heads of owls) | IZRA LN TNBEIETHS. 2
0, AMZEER—ORILTIRA 2EMD, FROEHEEXZTVB0%E.



MH] 2 TEE] 2 TAM) 2 L0 E LTEA30TIEAL, 3] 2 MES] » T v -kERN 0
FHELESHBSDELTER S, 25 LBHAE [ (force)), BIREFOMR &S &9 501% [FEOFKITH
b Tl BRdH->TNBDTH 3.

COLENET7 =0+ —RBEFELT-RRRAL, 7+—2F+—BES MTEORICHIDY T % [N
(tour de force) | EFRL7cAS, 74 —2F—M IOKICHAHOTI IKBLTHI S &L bOR, BLEEH
Ble—20HTH5. [ROKIKELDYT] OYBEHALTOZ DRI D LARENLRIITSHY, 2hidk
(KkE) Pk @A) ZEOHRLEOWTHEI UM FHREE L L, BREPERICO UMY, L EFE AH
LEHMEE ) BEDEREBALD ET2HEHEFEO>OTHS. 74— 73— [OKICHI DY T 2—KICE
BI2iidi-TAA—V LR, ZOREFEHR—D2DONTHS. [FROKIHDH TI ORI LOYFLY
7 (a simple story) &, CORBEHLANHN—D20LOTH3HFEZRLTHE0DT,

IO URiRIBRISHIOFEETRE L & 5 &9 BRI, BRETELBI L HDITALS, R. Rio-Jdelliffeid, 7+ —
JF—WEBESELBHELILODIIEZA I EEZEHL TS, “Faulkner's prescriptions for converting lan-
guage to word-transcending form provides a clue to the technique, structure, and substance of his fictions”
B4). fizd, ROKICHI b T KBTS, BEIZX-T BRI (designate) | EhBL LD DA
[Bkah 3 (signify)] RT3 & Rio-Jelliffe (3559 5. “In As I Lay Dying, the splinted-conjoined com-
ponents of form empower the word to signify more than it designates” (50). Rio-Jelliffe 37 # — % F—
TERERLDICHI > TN Y VEZLFEOCEBEZII TN 01N, TOBIINNVI Y v oFELFE—VRDL
THWTWS, 2FY, Ny itks85 5] #HHEZEEX LT, SEXEBCORAEBI LS ET5H
BicbEEL W20 TEHS.

UbB~7cZ EEFOBENISEI &, [TEOKRICHI DY Tl FERELEFOZRNEHEER2EVWAZEA
5. ERICBEMAYHEET Sy b+ 575 —, ROXWMBHESHEORIELNPSS. LhrLEZOERIZE,
BREBRZ TS X ARENLTANELT S, £ LANETET 200 [EELBALEE] THA.

ZIT, EFMEFEEBIEEFETLOTIINL, LLTEOEREEA /I Addle B Y KAWL EELHN TS
O, EEBEEEBORHFEELIZ >TWS, T, SSKERXTHZE, ERBIGEBBIEEEZL TELL
SbOBOTHS. FHMOTHITFEY 2 &) Addie DBWEFEE LY 27 7 V U ~OfkiZ, BT~NT-TAN
WRMBEAEFICANL S &§ 5 Anse ® Dewey Dell OITENHEBIMICESELI SN2, THRETSy b+ 57
F—PRIBSNIRYXGOTFHIZS, ThoORFRZREHP L TOIFEFNEHOFEEMNER LN .
Vardaman 232 % BH0O Addie LR LA X1, BEROFEAHHTEY, ZEEBRE[GTOIMERSINTE
CHTERLDRDTHS.

To4 bAEHLLESIE, REBEFERHOTEELEROFER [ OFHTSHS. 7oA Mok, &
ICREENF EBERFO_20fNS 5. ZUT, Ebi LOBANER, BhiZoBBThsBENEE, E
M, BHToMoBEIAFRICL>THRLLGOLEDTHS (EHN] £ 6E EofEEkD). bhbhid, 3
DRFRIZHI DD T EVIERE—DOFEEL LTIRZ, TOHMSLFESEAHOENE LTHRT 5 I EMTE
5THAH. (BETHB74+—7F—1, EOKIIHLHDDTI LI —20E(R—KILR, T LT—KIHE-7
DTH5.
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1. KEBRSENL, “circle” OMBMEA A — V2 WEHEOSMICGEAL TS, D&Y, Bundren —EKOIk
LS EHASEENIH LT, 20REMIEL XS &5 Darl OfTEN [HE] O A -V %2EX6h50THS
(KHE 292,301). ABRESMLUYEICHRNEA A —VERKEELZI LT, ORI ALDDT] OFSES
ZRZ IS ELTNS.

2. PIZiE, WEFEEMNBEMERS BICE, ML WS ENLEEE, SRR & S BEIFEIEIC
BEEALDEBRVONEN, ZORICHAVMBLELTLEIDOTEHS.

3. Candace Waid i¥, 7 #— 7 F— B I EHELREMNLA A — Y EORFRMEFHBBIZEBL, 7+-7
F—MEBILL > TRIMNCEZEZL XD E UTHRRUABICRENGA A—VZEATIIEEEHLTWAS.
“Faulkner seems to try obsessively to fill the gaps in these lacks with words; but sometimes, as if declar-
ing himself an artist, he resorts to pictures that signify the absence of language and the tensions inherent
in the artist's acts of creation” (Waid 247).

4. BRGERIIBYZHBEROSEBRIMLT, FARPRUTO LS It TH3, TEAGROLBT—HRICS
S5h30R, FRETERRISZ2ETNBHLLOI, ERIAMEPATRELIIE, Hib-TWHIAFLFHET
LT3 EEPREROEERT AT LV RRTY. —HOMKNERAFT, HANEETAEDLDIE T
FEMATOBXIBRAATT ) ([FA - FRE - RO IHOEFER] 12).
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